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Introduction

Over the years, we have 
watched as different fields 

of arts and crafts have gained pop-
ularity. As a new craft emerges,
those once-popular crafts may
fade away. This simply is not 
true with glass. An art form that
began hundreds of years ago,
stained glass continues to grow
and evolve. While fused glass is
just one facet of the glass arts, it
continues to develop with new
materials and techniques.

Whether you are new to glass
fusing or a veteran glass crafter,
the goal of this book is to present
some fresh ideas for you to ex-
plore. Information on fusing glass
compatibility, firing schedules,
and fusing materials is presented
for fusers with minimal experi-
ence. More advanced techniques
and components are included 
for fusers who wish to add extra
depth to their work.

Within the forty projects you
will find a variety of skill levels.

From making a simple tile to 
creating an intricate pendant
light, there are ways to challenge
your abilities and create some-
thing unique.

Each project begins with a list
of the materials you will need. 
In many cases, we have listed the
particular glass used in our de-
sign. Feel free to use colors and
styles of glass that reflect your
tastes. Complete instructions are
included for you to construct
each project. And there are pho-
tographs to guide you step by
step through each process. 

Whether you are making gifts
for your family and friends, or
are looking for an art piece to 
enhance your home décor, we
hope you enjoy these 40 Great
Glass Fusing Projects. Feel free to
email photos of the projects you
made from this book to our web-
site, www.rainbowvisionsg.com.
We’d love to see how you have
personalized the designs.
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Fossil vitrae is a technique in which
leaves and other plants are used to

create impressions in glass. The plant
material burns cleanly away during
the fusing process, leaving fossil-like
imprints.
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PROJECT 10

Fossil Vitrae Platter

MATERIALS

Fuser’s Reserve glass, 77⁄8 by
117⁄8 inches

Clear fusible glass, 8 by 12
inches

Ferns or other plant material,
flattened overnight

Dust mask
Spoon
Dark green opal powder frit
Powder sifter
Tweezers
Plain paper
Clean, dry brush
Hairspray in pump container
1⁄8-inch-thick fiber paper, 8 by 

12 inches
Prepared kiln shelf
Prepared slumping mold
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These ferns were too large for the
size of our platter, so we broke off
small segments for our design.

Lay the fern pieces on a sheet of 
plain paper. Spray each fern piece
with hairspray.

Spoon the dark green opal powder
into the powder sifter. Rub a pencil
over the twisted handle of the pow-
der sifter to drift the powder over
each piece of fern.

Note: Always wear a dust mask
when working with glass powder
or mica powder.

A heavy coating of the green powder
is preferable.

Spray again with the hairspray. 
Position the ferns on the 1⁄8-inch 
fiber paper.

When you are pleased with the lay-
out, use a small clean brush to sweep
away any excess powder or plant
material.

Allow the hairspray to air-dry, then
cover the ferns with the Fuser’s Re-
serve glass.

Center the clear glass over the
Fuser’s Reserve glass. Again, this
clear glass is 1⁄8 inch larger than the
base glass to give a smooth edge to
the project.

Place the fiber paper and the glass
carefully into the kiln. Fire to a full
fuse using Firing Schedule D. Or use
your own full fuse program to fire
the glass slowly to 1480 degrees F,
holding the top temperature for 12
minutes.

When the kiln has cooled to 100
degrees F or less, you can remove 
the glass from the kiln. Carefully 
peel the fiber paper from the back 
of the glass.

The fern imprints are fused into the
glass surface.

If you are using a small kiln, there
may not be enough depth to raise the
slumping mold off the kiln shelf with
kiln posts. For better air circulation,
you can remove the kiln shelf. 

Place kiln posts on the floor of the
kiln.
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Position the slumping mold directly
over the posts. Center the glass over
the prepared slumping mold with the
side with the fern pattern facing up. 

Use Firing Schedule E or your own
slow slump program to fire the glass
to 1250 degrees F, holding the top
temperature for 12 minutes. When
the kiln has cooled to 100 degrees F
or less, you can remove the glass
from the kiln. After slumping, wash
the platter thoroughly to remove 
any trace of kiln wash or fiber paper.
The fern design is fossilized into the
glass forever!

We enjoyed this technique and put
together a bowl using different mate-
rials. The steps were similar to those
listed for the platter. This bowl uses
an 113⁄8-inch violet circle and an 111⁄2-
inch clear circle. We used mica pow-
der in this project.

The violet circle was outlined on the
1⁄8-inch fiber paper.

Ferns and other plant materials 
were sprayed with hairspray and 
silver mica powder was sifted over
the wet ferns.

A second application of hairspray
was applied, then the ferns and other
plant materials were arranged on the
fiber paper. The hairspray was al-
lowed to air-dry before the violet
glass was centered over the plants.

The clear circle of glass was layered
over the violet circle.

The fiber paper and the project were
carefully placed in the kiln on a pre-
pared kiln shelf. We used Firing
Schedule D to fire to a full fuse tem-
perature of 1480 degrees F. You can
also use your kiln’s automatic pro-
gram to fire slowly to a full fuse 
and hold the top temperature for 
20 minutes.

After firing, the fiber paper was
removed to reveal the silver mica 
design fused into the purple glass.

The glass was placed over a shallow
bowl slumping mold with the design
facing upward. The project was
slowly slumped to 1250 degrees F
using Firing Schedule E, holding at
the top temperature for 12 minutes.
When the kiln cooled below 100 de-
grees F, we removed the glass and
washed it well. 

The finished bowl has lovely silver
ferns fired into the purple glass.

While we have shown you two dif-
ferent projects using the same tech-
niques, the possibilities are endless.
Find beautiful plants and leaves that
are native to your area and try them
using different powders and glass
colors for unique combinations!
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